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Note on the following passages: These are passages from a book called Brit-Think, Ameri-Think, and
throughout the book prefixes Brit- and Ameri- are used to signify “British (“of Britain” or “of
Britons”) and “American” (“of America” or “of Americans”), respectively. So, for example,

Brit-think means “a British way of thinking” or something to that effect.



A. Being Cute in America

To succeed in America, you have to be “cute.” This should be interpreted in its broadest sense, and
is—in Ameri-minds—very nearly a metaphysical concept. It refers not just to endearing children
(though it helps to start early if you want to get the hang of it). Cute also means arresting, appealing,
charismatic, and satisfying. Spiritually, you are vibrating at the same frequency as Ameri-culture.
This is the true meaning of success.

Anyone, anything, and any idea can be called cute—so the term is lavishly applied. Newborn
babies are cute, Doppler radar is cute, Regis Philbin is cute, and so are Star Wars technology,
raspberry popcorn, lots of sitcoms, and selected restaurants. Even serious corporations can get cute.
An astute American businesswoman called Meg decided to name her financial consultancy
“Meg-a-bucks.”

“Cute” scratches a national itch. It describes everything you want someone (or something) to be.
Cute is instant gratification, and wish fulfillment. It has about it the delight of a fantasy-come-true.
Presidents can be cute. . . virtually Aave to be video-cute in order to win. President Kennedy was very,
very cute and he knew it. He was a national turn-on. Cute-looking, cute personality, and cuter sense
of humor. Remember how cute he was when he arrived on his first presidential visit to France, and
greeted cheering crowds with, “Hello. I'm the man who accompanied Jackie Kennedy to Paris”? At
times, it seemed he could do no wrong. Even Congress thought he was cute, which was important
after the Bay of Pig fiasco, which wasn’t so cute. He was allowed to redeem himself with a successful
conclusion to the Cuban missile crisis, which was pretty cute. . . .

The charm bred of gently self-mocking self-awareness—especially when deployed by public
figures—is unstoppable. It works for the young, and for geriatrics. And if you're cute enough, you can

have anything. America is up for grabs. (Walmsley 41-42)

Possible Topics for Discussion

1. Can you think of other examples of cuteness?

2. What does being “cute” really mean? How about its Japanese equivalent?

3. Why is it so important (and useful) to be cute in America? Any idea?

B. Being Cute: America and Britain

The importance of being cute is only dimly perceived by Brits, with the possible exception of Hugh
Grant. Most British politicos, though, have miles to go before they can be considered fully humanoid,
never mind seductive and appealing. Winston Churchill had bags of charisma, but was far too remote
and intimidating a personality to be cute. Mrs. Thatcher had no self-awareness, and could not make
her most loyal voters fall in love. Today’s Tory Party keeps electing bald leaders with a striking
resemblance to C-3PO (admittedly one cute robot). Prime Minister Tony Blair has boyish charm and
the potential to be cute, but tries instead to project “gravitas” and appear Presidential. This is a total
flop.

Brits often dismiss cuteness as intellectually crass. It is merely another form of Ameri-hype, to



which finer minds are immune. Brit-feelings run deeper, and their spirits are far less easily
galvanized (only by the Royal Family, Bob Geldof, Premier Division football clubs, or any mention of
the Second World War). Yanks, on the other hand, can be aroused by almost anything. An emotional
bumper sticker. A pompom display by the Dallas Cowboys cheerleaders.

Unless restrained, Americans take cuteness to saccharine extremes (“Shirley Temple Syndrome”).
Only they could thrill to the spectacle of the Gore smooch at the Democratic Convention. Or invent
Coca-Cola corporate ads. Or be moved to tears by Gwyneth’s emotional Oscar speech, or swallow the
storylines in Touched by an Angel. Of course, it is possible to be well known and successful without
being cute. But the latest scientifically designed “cuteness-factor” research shows that canny cuties

surface faster—and get rich quicker. (Walmsley 42-43)

Possible Topics for Discussion:
1. What is the most notable difference between Americans and Britons in respect of being cute?
2. How do Britons react to cuteness? And why?

3. How is it in Japan? Do you think being cute is good even in Japan?

C. Instead of Cuteness. . .

But Brits shouldn’t feel smug. They have their own version of surrender to popular myth, and it’s
called “coziness.” As a state of mind, it’s just as inert and self-congratulatory as cuteness. It is
wholesale, blanket satisfaction with all things British. . . a kind of institutionalized self-love.
Coziness is centrally generated by the BBC, which postulates a national attitude with every minute
of airtime, daring people to depart from it. The Beeb is honor, goodness, and truth. The Beeb is family,
the Civil Service, and the Queen. The Beeb is. . . Us. How cozy.

If cuteness fills Ameri-hearts with optimism, so does coziness arouse self-esteem in Brits. It
promotes a sense of uniqueness, worth, and particular charm: “There are no others like us,” “Brit is
beautiful,” “Nobody does it better.” This conveniently reinforces the status quo, since coziness
contains no suggestion of the need for change.

Loving the Royal Family is fundamentally cozy. The two-week observance of Brit-Christmas is cozy.
Gardening is cozy, forming orderly queues at the slightest provocation is cozy (Brits pride themselves
on waiting their turn in all things). Most news coverage is excruciatingly cozy, dwelling on the
detritus of Brit-life at the expense of the larger, international story. Island-think.

All this contributes to an exceptionally cozy self-image. Brits see themselves as well-behaved



people, honorable, fair-minded, and moderate. This in spite of years of class division, colonial rules,
industrial strife, and football hooliganism. Cozy ideas are those which support this perception—

especially at the expense of other “less behaved” nations. (Walmsley 44)

Possible Topics for Discussion:
1. Can you think of other examples of coziness? Or its equivalent in Japanese culture?
2. And again, what does being cozy really mean?

3. Why Britons cherish coziness? Does it show any national characteristics?

Note: In these passages, and throughout the book from which they are derived, “Britons” or “British”
are used indiscriminately. You should be aware that in most cases these can be translated into
“the English people” and “English.” Scotland, Wales and Northern Ireland are also part of what
we call the United Kingdom, and they are so much different from England.



D. The Spread of English and the Rise of Englishes
The political debate over the spread of English centres around two questions: (1) is it due to
imperialism or linguicism®; or (2) is it due to a genuine desire of people to learn English because it
has become so useful and because it can be adapted to suit the cultural norms® of the people who
speak it? . . . In a way, this is a debate about one English and many Englishes. Those who see
imperialism as the cause argue that it is British and, to an increasingly greater extent, American
English, that is being spread across the world. They argue that British and American English
necessarily bring with them Anglo-®cultural norms and that to learn this English means adopting
British and American culture. As Rahman (1999) has argued in the case of Pakistan, English ‘acts by
distancing people from most indigenous cultural norms’ (cited in Phillipson, 2002: 17).

There is little doubt that there are people and institutions who see the spread of English as being
both commercially and politically extremely important for their own interests. An example of such an

institution could be said to be the British Council®. A major task of the British Council is to give

access to British culture across the world. What better way to do this than to offer access to British
English? Hence British Councils across the world have established English language schools. These
schools promote a British or native speaker model® and language teaching materials published by
British publishing houses. However, it is noteworthy that the British Council sees these schools as
operating with an overall purpose of building mutually beneficial relationships between people in the
UK and other countries.

There is also little doubt that the British government sees great advantage in the spread of
English, especially British English and especially in post-communist countries of Eastern Europe
and in countries such as China. A senior British politician, Gordon Brown'®), was extolling the virtues
of English in a trip to China he made in 2005.

There is also little doubt that certain varieties of English are considered superior in a range of
international contexts. Academic publications in the United States and Britain favour articles
written in Anglo varieties and which follow British rhetorical styles. This has led to scholars such as
Swales (1997), Ammon (2000) and Kandiah (2001) to consider how any possible prejudice against
scholars who are either speakers of different varieties of English or who are second language
speakers of English can be addressed.

Phillipson’s (1992) elegant argument for the linguistic imperialism thesis has won many
followers. Needless to say, however, there are many who disagree with his analysis and who argue
that, far from being forced upon people unwillingly, English has been actively sought out by people
throughout the world (Conrad, 1996; Davies, 1996; Li, 2002b; Brutt-Griffler, 2002). In their view,
people are making sensible and pragmatic choices; they are not being coerced into learning English.
And, far from English being a purveyor of Anglo-cultural norms, the development of new varieties of

English shows how English can be adapted by its speakers to reflect their cultural norms.



Kandiah (2001) sees both motivations in action and feels that there is an inherent contradiction for
the people in postcolonial®countries. On the one hand, people realise they need to learn English as it
is the international language. On the other, they fear that the need to use English in so many
situations and for so many functions will threaten their own languages, culture and ways of thinking.
Yet, as Kachru and others have argued, local Englishes reflect local cultures and ways of thinking.
Second, many non-Anglo or non-Western ways of thinking have received international attention
through English. To take just three examples from Chinese culture, traditional Chinese medicine,

the writings on the Art of War by Sun Zi® and the tenets of Confucianism@ are now much better

known in the West than in the past, precisely because this Chinese cultural knowledge and these
Chinese ways of thinking have been disseminated through English. As Jacques (2005) has argued,
with the rise in power of India and China, American and Western values will be contested as never
before. It is highly likely that they will be contested through the medium of English. (Kirkpatrick
35-37)

£ 1 linguicism 1980 FFfUICEFEFHE MME S 72838, racism (ANFEZEJ) X sexism (MEZER) 72 & &
[ C-ism OIET, ZOFHEL EHTLIEFEICL > TAZENTLZ L) 2EKT D,

2 norms Ef (& 7 LT, FAMICED Sz b— &) L 0%, FREOER ST
HITENC IS ORI 7B — D Z &,

#£3 Anglor A FXVURD (ST T FD)|, [AFXFVAND (S 7T RAD) |, [HFED] 72
E&# BT %5, Anglophone |d [%GE3G% . Anglophile (% T4 F U ZVW& D A,

4 the British Council ¥ V) ZDORAWFER T, EEULAZRZHE LT\ 5, FEIZA T 4 203D
D, THELE) ZHEUTA XV REMROEAZORIZEEZHNET S,

#£5 model ZODOLHITMOEDANLIZE > THAELRD LD RFEFED [ET V) 5T &, AFY
AET A B TIZENENIC HEERGE] SV bOPEEINTWT, RELREREE LanE
IZ&oT, WhWd [HoAd LIEEGE ORALRSTHD,

6 Gordon Brown % U AFE)EORT E T, BIEHH, Z OAROHET 2007 FLART2 DT, £D
a7 = E KM ST eV, BLEHH L David Cameron,

£ 7 linguistic imperialism S5 [ETR |, FlAITERIICK L CELE TH A AREOHOFFED
A ZRHT 228 LT, SlICLkoTELMMELZY PEOSHEULEABIET 52 &, 20
Z O Vo LEERPEM, mETIE IUbWEFER] LhHDE T, 2O TOLIRBICRZ S TIX
7 BEBIZESUERLZ DS FEOMANI L > TREDOSESULNE L E X129 X 5 72— A W3
BESnTno,

78 postcolonial EFRTIUL MERHFZLIZ D), 20 A -T2 THETEDOHE BT & - 72 Hitki
e x L BORINLZ R L, £ 9 L RMEORER AT OICZOFESHW LN D, e
B0 NSUEO BTl IHERA hao =7 AN EERSEE LT ST,

9 theArtof Warby SunZi SunTzu & tEL, FBTOTE Mkl o2 &,

1 0 Confucianism fL7 (Confucius) D%, DF VW EHDZ L,

HI_IL

Rt

p=111%



E. Today’s English and Its Future

To a writer, the prodigal® scope and diversity of English are both a blessing and a curse. A blessing,
because the language offers juicy specimens of almost any verbal trend you can imagine. But also a
curse, because anything you say about English is liable to contradiction. In Melbourne, “garry”
means to flirt; in Liverpool, it means an ecstasy® tablet. What applies to a verb in Portland, Oregon,
may not apply in Portland, Dorset, still less in Portland Cottage, Jamaica. The dispersal, flowering
and transformation of English around the world raise a crucial question: will this remain a single

language? Perhaps it will soon be an act of nostalgia to speak about English in the singular®. For a

time, the future may belong not to English but to Englishes.

Because of political, cultural and economic reasons, rather than strictly linguistic ones, today’s
English has a charismatic power. Ambitious people everywhere thirst to master the language. But as
other idioms blur into® it, especially in Asia and Africa, and as the many kinds of English spoken
outside Britain and North America become louder and more confident, the language may be
approaching an irrevocable split. Indian English, for example, is distinctive not just in its word-
hoard®, but also in aspects of its grammar and phonetics®. French, Portuguese, Spanish, Italian
and several other languages all branched out of Latin. It’s conceivable that English will be the Latin
of the new millennium.

Conceivable, but not inevitable. The combined influences of global business, media, politics,
Hollywood and the Internet have an awesome linguistic power. They entail instant communication
and instant comprehension, a requirement that may prove strong enough to pull English back from
the brink of schism. For the moment, a rough balance appears to exist between the forces working to
pull English apart and those laboring to keep it united. The language’s long-term future depends on
which tendency—the centrifugal or the centripetal—proves stronger.

Its short-term future promises yet more growth. In 1997 the British Council released a major
report by the linguist David Graddol entitled 7The Future of English? The question mark is
significant, for Graddol’s uncertainty matched his erudition. The growth of English, he argued, is
unlikely to happen in the straightforward or predictable manner: “On the one hand, the use of
English as a global lingua franca” requires intelligibility and the setting and maintenance of
standards. On the other hand, the increasing adoption of English as a second language, where it
takes on local forms, is leading to fragmentation and diversity. No longer is it the case, if it was, that
English unifies all who speak it.” Beyond question, fragmentation and diversity have grown in the
past few decades. Yet unless democratic governments are replaced by totalitarian ones, it’s unclear
who could possibly set and maintain standards Graddol mentioned. I find it hard to imagine any
organization with the breadth and authority to accomplish such a task. Still, for the first time in
decades the heretical® idea of regulating English is at least being discussed.

Graddol returned to the topic in a 2006 study, English Next. There he predicted that as early as
2010 or 2015, “nearly a third of the world population will all be trying to learn English at the same

time.” The demand for teachers and texts will be intense. “One Korean Internet provider,” he notes,



“is offering English courses for fetuses still in the womb.” Never in human history has a single
language been so widespread. “English is now,” Graddol writes, “redefining national and individual
identities worldwide; shifting political fault lines®; creating new global patterns of wealth and social
exclusion; and suggesting new notions of human rights and responsibilities of citizenship.” That’s an
awful lot of power for any language to bear. But what exactly has this language become, and how
might it change? (Abley 22-24)
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D. Speech as a Class Indicator
One cannot talk about English conversation codes without talking about class. And one cannot talk
at all without immediately revealing one’s own social class. This may to some extent apply
internationally, but the most frequently quoted comments on the issue are English—from Ben
Johnson’s @ ‘Language most shows a man. Speak that I may see thee’ to Bernard Shaw’s @ rather
more explicitly class-related: “It is impossible for an Englishman to open his mouth without making
some other Englishman hate him or despise him’. We may like to think that we have become less
class-obsessed in recent times, but Shaw’s observation is as pertinent now as it ever was. All English
people, whether they admit it or not, are fitted with a sort of social Global Positioning Satellite
computer that tells us a person’s position on the class map as soon as he or she begins to speak.
There are two main factors involved in the calculation of this position: terminology and
pronunciation—the words you use and how you say them. Pronunciation is a more reliable indicator

(it is relatively easy to learn the terminology of a different class), so I'll start with that. (Fox 73)
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E. The Vowels and Consonants Rule
The first class indicator concerns which type of letter you favour in your pronunciation—or rather,
which type you fail to pronounce. Those at the top of the social scale like to think that their way of
speaking is ‘correct’, as it is clear and intelligible and accurate, while lower-class speech is ‘incorrect’,
a ‘lazy’ way of talking—unclear, often unintelligible, and just plain wrong. Exhibit A in this
argument is the lower-class omission (swallowing, dropping) of t’s ® —and the dropping of ‘h’s. But
this is a case of the pot calling the kettle (or ke’le, if you prefer) black @. The lower ranks may drop
their consonants, but the upper class are equally guilty of dropping their vowels. If you ask them the
time, for example, the lower classes may tell you it is ¢ ’alf past ten’ but the upper class will say
‘hpstn’. A handkerchief in working-class speech is ‘ ankerchief’, but in upper-class pronunciation
becomes ‘hnkrchf’.

Upper-class vowel-dropping may be frightfully smart ® | but it still sounds like a mobile-phone
text message, and unless you are used to this clipped, abbreviated way of talking, it is no more

intelligible than lower-class consonant-dropping. The only advantage of this SMS-speak © is that it



can be done without moving the mouth very much, allowing the speaker to maintain an aloof,
deadpan expression and a stiff upper lip ™.

The upper class, and the upper-middle and middle-middle classes, do at least pronounce their
consonants correctly—well, you'd better, if you're going to leave out half of your vowels—whereas the
lower classes often pronounce ‘th’ as ‘f” (‘teeth’ becomes ‘teef’, ‘thing’ becomes ‘fing’) or sometimes as
v’ (‘that’ becomes ‘vat’, ‘Worthing’ is ‘Worving’). Final ‘g’s can become ‘k’s, as in ‘somefink’ and
‘nuffink’. Pronunciation of vowels is also a helpful class indicator. Lower-class ‘a’s are often
pronounced as long 9s—Dive for Dave, Tricey for Tracey. (Working-class Northerners tend to
elongate the ‘a’s, and might also reveal their class by saying ‘Our Daaave’ and ‘Our Traaacey’.)
Working class 4’s, in turn, may be pronounced ‘oi’, while some very upper-class ‘0’s become ‘or’s, as in
‘naff orf’ ®. But the upper class don’t say ‘T’ at all if they can help it: one prefers to refer to oneself as
‘one’. In fact, they are too keen on pronouns in general, omitting them, along with articles and
conjunctions, wherever possible—as though they were sending a frightfully expensive telegram.
Despite all these peculiarities, the upper classes remain convinced that their way of speaking is the
only proper way: their speech is the norm, everyone else’s is ‘an accent—and when the upper classes
say that someone speaks with ‘an accent’, what they mean is a working-class accent.

Although upper-class speech as a whole is not necessarily any more intelligible than lower-class
speech, it must be said that mispronunciation of certain words is often a lower-class signal,
indicating a less-educated speaker. For example: saying ‘nucular’ instead of ‘nuclear’, and ‘prostrate
gland’ for ‘prostate gland’, are common mistakes, in both senses of the word ‘common’. There is,
however, a distinction between upper-class speech and ‘educated’ speech—they are not necessarily
the same thing. What you may hear referred to as ‘BBC English’ or ‘Oxford English’ is a kind of
‘educated’ speech—but it is more upper-middle than upper: it lacks the haw-haw tones @ | vowel
swallowing and pronoun-phobia of upper-class speech, and is certainly more intelligible to the
uninitiated.

While mispronunciations are generally seen as lower-class indicators, and this includes
mispronunciation of foreign words and names, attempts at overly foreign pronunciation of frequently
used foreign expressions and place-names are a different matter. Trying to do a throaty French ‘r’in
‘en routé, for example, or saying ‘Barthelona’ with a lispy 19 Spanish ‘c’, or telling everyone that you
are going to Firenze rather than Florence—even if you pronounce them correctly—is affected and
pretentious, which almost invariably means lower-middle or middle-middle class. The upper-middle,
upper and working classes usually do not feel the need to show off in this way. If you are a fluent
speaker of the language in question, you might just, perhaps, be forgiven for lapsing into correct
foreign pronunciation of these words—although it would be far more English and modest of you to
avoid exhibiting your skill. (Fox 73-75)
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F. ‘Smart’ and ‘Common’ Rules

The ‘seven deadly sins’ 1V are the most obvious and reliable class indicators, but a number of other
terms will also register on our highly sensitive class-radar devices. If you want to ‘talk posh’, you will
have to stop using the term ‘posh’ 02 | for a start: the correct upper-class word is ‘smart’ 13, In
upper-middle and upper-class circles, ‘posh’ can only be used ironically, in a jokey tone of voice to

show that you know it is a low-class word.



The opposite of ‘smart’ is what everyone from the middle-middles upwards calls ‘common—a
snobbish euphemism for ‘working class’. But beware: using this term too often is a sure sign of
middle-middle class-anxiety. Calling things and people ‘common’ all the time is protesting too much,
trying too hard to distance yourself from the lower classes. Only the insecure wear their snobbery on
their sleeve in this way. ‘Naff’ is a better option, as it is a more ambiguous term, which can mean the
same as ‘common’, but can also just mean ‘tacky’ or ‘in bad taste’. It has become a generic, all-purpose
expression of disapproval/dislike: teenagers often use ‘naff’ more or less interchangeably with
‘uncool’ and ‘mainstream’, their favorite dire insults.

If they are ‘common’, these young people will call their parents Mum and Dad; ‘smart’ children say
Mummy and Daddy (some used to say Ma and Pa, but these are now seen as very old-fashioned).
When talking about their parents, common children refer to them as ‘my Mum’ and ‘my Dad’ (or ‘me
Mam’ and ‘me Dad’), while smart children say ‘my mother’ and ‘my father’. These are not infallible
indicators, as some higher-class children might say Mum and Dad, and some very young
working-class children might say Mummy and Daddy; but if the child is over the age of ten, maybe
twelve to be safe, still calling his or her mother Mummy is a fairly reliable higher-class indicator.
Grown-ups who still say Mummy and Daddy are almost certainly upper-middle or above.

Mothers who are called Mum carry a ‘handbag’; mothers called Mummy just call it a ‘bag’. Mums
wear ‘perfume’; Mummies call it ‘scent’. Parents called Mum and Dad go ‘horseracing’; smart
Mummies and Daddies call it ‘racing’. Common people go to a ‘do’s middle-middles might call it a
‘function’; smart people just call it a party. ‘Refreshments’ are served at middle-class ‘functions’; the
higher echelons’ parties just have food and drink. Lower- and middle-middles eat their food in
‘portions’s upper-middles and above have ‘helpings’. Common people have a ‘starter’;s smart people
have a ‘first course’ (although this one is rather less reliable).

Lower- and middle-middles talk about their ‘home’ or ‘property’; upper-middles and above say
‘house’. Common people’s homes have ‘patios’s smart people’s houses have ‘terraces’. Working-class
people say ‘indoors’ when they mean ‘at home’ (as in ‘I left it indoors’ and ‘ ’er indoors’ meaning ‘my
wife’). This is by no means an exhaustive list’ class pervades every aspect of English life, and you will
find yet more verbal class indicators in almost every chapter of this book—as well as dozens of

non-verbal class signals. (Fox 79-80)
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Note on the following passages:

These are quotations from Kate Fox, Watching the English, pp.76-79.

G. The Seven Deadly Sins, or, Class-Related Terms # 1

Nancy Mitford coined the phrase ‘U and Non-U—referring to upper-class and non-upper-class
words—in an article in Encounter in 1955, and although some of her class indicator words are now
outdated, the principle remains. Some of the shibboleths may have changed, but there are still
plenty of them, and we still judge your class on whether, for example, you call the midday meal
‘lunch’ or ‘dinner’.

Mitford’s simple binary model is not, however, quite subtle enough for my purposes: some
shibboleths may simply separate the upper class from the rest, but others more specifically separate
the working class from the lower-middle, or the middle-middle from the upper-middle. In a few cases,
working-class and upper-class usage is remarkably similar, and differs significantly from the classes

in between.

The Seven Deadly Sins
There are, however, seven words that the English uppers and upper-middles regard as infallible
shibboleths. Utter any of these ‘seven deadly sins’ in the presence of these higher classes, and their
on-board class-radar devices will start beeping and flashing: you will immediately be demoted to
middle-middle class, at best, probably lower—and in some cases automatically classified as working

class.

Pardon
This word is the most notorious pet hate of the upper and upper-middle classes. Jilly Cooper recalls
overhearing her son telling a friend ‘Mummy says that “pardon” is a much worse word than “fuck”’.
He was quite right: to the uppers and upper-middles, using such an unmistakably lower-class term is
worse than swearing. Some even refer to lower-middle-class suburbs as ‘Pardonia’. Here is a good
class-test you can try: when talking to an English person, deliberately say something too quietly for
them to hear you properly. A lower-middle or middle-middle person will say ‘Pardon?; an
upper-middle will say ‘Sorry? (or perhaps ‘Sorry—what?’ or ‘What—sorry?); but an upper-class and
working-class person will both just say ‘What? The working-class person may drop the
‘t'—Wha’?”—but this will be the only difference. Some upper-working-class people with middle-class

aspirations might say ‘pardon’, in a misguided attempt to sound ‘posh’.



H. The Seven Deadly Sins, or, Class-Related Terms # 2

Toilet
‘Toilet’ is another word that makes the higher classes flinch—or exchange a knowing looks, if it is
uttered by a would-be social climber. The correct upper-class/upper term is ‘oo’ or ‘lavatory’
(pronounced lavuhtry, with the accent on the first syllable). ‘Bog’ is occasionally acceptable, but only
if it is said in an obviously ironic-jocular manner, as though in quotes. The working classes all say
‘toilet’, as do most lower-middles and middle-middles, the only difference being the working-class
omission of the final ‘t’. (The working classes may also sometimes say ‘bog’, but without the ironic
quotation marks.) Those lower- and middle-middles with pretensions or aspirations, however, may
eschew ‘toilet’ in favour of suburban-genteel euphemisms such as ‘gents’, ‘ladies’, ‘bathroom’, powder
room’, facilities’ and ‘convenience’; or jokey euphemisms such as ‘latrines’, ‘heads’ and ‘privy’ (females

tend to use the former, males the latter).

Serviette
A ‘serviette’ is what the inhabitants of Pardonia call a napkin. This is another example of a
‘genteelism’, in this case a misguided attempt to enhance one’s status by using a fancy French word
rather than a plain old English one. It has been suggested that ‘serviette’ was taken up by squeamish
lower-middles who found ‘napkin’ a bit too close to ‘nappy’, and wanted something that sounded a bit
more refined. Whatever its origins, ‘serviette’ is now regarded as irredeemably lower class.
Upper-middle and upper-class mothers get very upset when their children learn to say ‘serviette’

from well-meaning lower-class nannies, and [they] have to be painstakingly retrained to say ‘napkin’.

Dinner
There is nothing wrong with the word ‘dinner’ in itself: it is only a working-class hallmark if you use
it to refer to the midday meal, which should be called ‘lunch’. Calling your evening meal ‘tea’ is also a
working-class indicator: the higher echelons call this meal ‘dinner’ or ‘supper’. (Technically, a dinner
1s a somewhat grander meal than a supper: if you are invited to ‘supper’, this is likely to be an
informal family meal, eaten in the kitchen—sometimes this is made explicit, as in ‘family supper’ or
‘kitchen supper’. The uppers and upper-middles use the term ‘supper’ more than the middle- and
lower-middles). ‘Tea’, for the higher classes, is taken at around four o’clock, and consists of tea and
cakes or scones (which they pronounce with a short ‘o)), and perhaps little sandwiches (pronounced
‘sanwidges’, not ‘sand-witches’). The lower classes call this ‘afternoon tea’. All this can pose a few
problems for foreign visitors: if you are invited to ‘dinner’, should you turn up at midday or in the
evening? Does ‘come for tea’ mean four o’clock or seven o’clock? To be safe, you will have to ask what

time you are expected. The answer will help you to place your hosts on the social scale.



1. The Seven Deadly Sins, or, Class-Related Terms # 3

Settee
Or you could ask your hosts what they call their furniture. If an upholstered seat for two or more
people is called a settee or a couch, they are no higher than middle-middle. If it is a sofa, they are
upper-middle or above. There are occasional exceptions to this rule, which is not quite as accurate a
class indicator as ‘pardon’. Some younger upper-middles, influenced by American films and television
programmes, might say ‘couch’—although they are unlikely to say ‘settee’, except as a joke or to
annoy their class-anxious parents. If you like, you can amuse yourself by making predictions based
on correlations with other class indicators. . . For example: if the item in question is part of a
brand-new matching three-piece suite, which also matches the curtains, its owners are likely to call

it a settee.

Lounge
And what do they call the room in which the settee/sofa is to be found? Settees are found in ‘lounges’
or ‘living rooms’, sofas in ‘sitting rooms’ or ‘drawing rooms’. ‘Drawing room’ (short for ‘withdrawing
room’) used to be the only ‘correct’ term, but many upper-middles and uppers feel it a bit silly and
pretentious to call, say, a small room in an ordinary terraced house the ‘drawing room’, so ‘sitting
room’ has become acceptable. You may occasionally hear an upper-middle-class person say ‘living
room’, although this is frowned upon, but only middle-middles and below say ‘lounge’. This is a
particularly useful word for spotting middle-middle social climbers trying to pass as upper-middle:
they may have learnt not to say ‘pardon’ and ‘toilet’, but they are often not aware that ‘lounge’ is also

a deadly sin.

Sweet
Like ‘dinner’, this word is not in itself a class indicator, but it becomes one when misapplied. The
upper-middle and upper classes insist that the sweet course at the end of a meal is called the
‘pudding’'—never the ‘sweet’, or ‘afters’, or ‘dessert’, all of which are déclassé, unacceptable words.
‘Sweet’ can be used freely as an adjective, but as a noun it is piece of confectionary—what the
Americans call ‘candy’—and nothing else. The course at the end of the meal is always ‘pudding’,
whatever it consists of: a slice of cake is ‘pudding’, so is a lemon sorbet. Asking: ‘Does anyone want a
sweet?” at the end of a meal will get you immediately classified as middle-middle or below. ‘Afters’
will also activate the class-radar and get you demoted. Some American-influenced young
upper-middles are starting to say ‘dessert’, and this is therefore the least offensive of the three—and
the least reliable as a class indicator. It can also cause confusion as, to the upper classes, ‘dessert’
traditionally means a selection of fresh fruit, served right at the end of a dinner, after the pudding,

and eaten with a knife and fork.



A. Americans Are Positive People

Americans are “positive” people. This is our reputation as well as self-image. We smile a lot and are
often baffled when people from other cultures do not return the favor. In the well-worn stereotype,
we are upbeat, cheerful, optimistic, and shallow, while foreigners are likely to be subtle, world-weary,
and possibly decadent. American expatriate writers like Henry James and James Baldwin wrestled
with and occasionally reinforced this stereotype, which I once encountered in the 1980s in the form of
a remark by Soviet émigré poet Joseph Brodsky to the effect that the problem with Americans is that
they have “never known suffering.” (Apparently he didn’t know who had invented the blues.)
Whether we Americans see it as an embarrassment or a point of pride, being positive—in affect, in

mood, in outlook—seems to be engrained in our national character. (Ehrenreich 1)
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B. What Lies Behind American Positive Thinking

There is an anxiety, as you can see, right here in the heart of American positive thinking. If the
generic “positive thought” is correct and things are really getting better, if the arc of the universe
tends toward happiness and abundance, they why bother with the mental effort of positive thinking?
Obviously, because we do not fully believe that things will get better on their own. The practice of
positive thinking is an effort to pump up this belief in the face of much contradictory evidence. Those
who set themselves up as instructors in the discipline of positive thinking—coaches, preachers, and

”

gurus of various sorts—have described this effort with terms like “self-hypnosis,” “mind control,” and
“thought control.” In other words, it requires deliberate self-deception, including a constant effort to
repress or block out unpleasant possibilities and “negative” thoughts. The truly self-confident, or
those who have in some way made their peace with the world and their destiny within it, do not need
to expend effort censoring or otherwise controlling their thoughts. Positive thinking may be a
quintessentially American activity, associated in our minds with both individual and national

success, but it is driven by a terrible insecurity.



Americans did not start out as positive thinkers—at least the promotion of unwarranted optimism
and methods to achieve it did not really find articulation and organized form until several decades
after the founding of the republic. In the Declaration of Independence, the founding fathers pledged
to one another “our live, our fortunes, and our sacred honor.” They knew that they had no certainty of
winning a war for independence and that they were taking a mortal risk. Just the act of signing the
declaration made them all traitors to the crown, and treason was a crime punishable by execution.
Many of them did go on to lose their lives, loved ones, and fortunes in the war. The point is, they
fought anyway. There is a vast difference between positive thinking and existential courage.

Systematic positive thinking began, in the nineteenth century, among the diverse and fascinating
collection of philosophers, mystics, lay healers, and middle-class women. By the twentieth century,
though, it had gone mainstream, gaining purchase within such powerful belief systems as
nationalism and also doing its best to make itself indispensable to capitalism. We don’t usually talk
about American nationalism, but it is a mark of how deep it runs that we apply the word
“nationalism” to Serbs, Russians, and others, while believing ourselves to possess a uniquely
superior version called “patriotism.” A central tenet of American nationalism has been the belief that
the United States is “the greatest nation on earth”—more dynamic, democratic, and prosperous than
any other nation, as well as technologically superior. Major religious leaders, especially on the
Christian right, buttress this conceit with the notion that Americans are God’s chosen people and
that America is the designated leader of the world—and idea that seemed to find vivid reinforcement

in the fall of Communism and our emergence as the world’s “lone superpower.” (Ehrenreich 5-7)
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C. Hollywood Films since the 1970s
Jaws 1, while wonderfully constructed, both narratively and aesthetically, represented a sea change

in the films of the Hollywood Renaissance period. While a clear Watergate allegory @ —Chief Brody

keeps the beaches open after the mayor claims that the island’s economy will collapse, resulting in
the needless death of a little boy—the film’s pessimism is contained in its first act. The resulting two
acts of the film are about Chief Brody recovering from his mistake and getting the job done. As
Saigon was falling to the Viet Cong in the summer of 1975, Chief Brody caused millions of young
people to return to the movie theatre and watch him eliminate the threat to the American ship of
state.

The resulting films, the third period of the New Hollywood,® would be taken over by filmmakers

from the same generation as those of the Hollywood Renaissance, but Spielberg and George Lucas
would rebel against the cultural critique of the earlier films. The summer success of Lucas’s Star
Wars: A New Hope (1977) is the crucial example. While a film like Annie Hall (Woody Allen, 1977)
suggests the impossibility of intimate contact between two people, Star Wars builds an allegory

about American values triumphing over the evil Empire®. Lucas’s film skip back across the

Hollywood Renaissance and the social turbulence of the 1960s to classical Hollywood itself. Star

Wars is based on the films of Lucas’s youth, from an America which saw itself as morally just and

able to believe in its heroes®. . . .

The success of Star Wars fundamentally changed Hollywood filmmaking at the aesthetic and
narrative level but, in terms of the industry, merely returned the business toward the production of
big-budget, mass audience blockbusters®. While minor political shifts—the difference between

Reaganite conservatism and Clintonite centrism”—are of some importance, what is more crucial is

the basic return of the industry to a blockbuster mode. Spielberg and Lucas would collaborate on the
Indiana Jones movies throughout the 1980s, producing another trilogy of blockbusters based on the
simplistic movie serials of their youth. Their protégé would follow suit, one example being Robert
Zemeckis’ successful trilogy at Universal, the Back to the Future series.

Back to the Future (1985) is an important film for establishing the clear Reaganite values of 1980s

cinema® as expressed in Hollywood’s return to mass-market blockbusters. The film concerns Marty
McFly (Michael J. Fox), a teenager living in a lower-middle-class household in suburbia. His father is
a wimp, bullied around by his boss. Marty enters a time machine, which takes him back to 1955, to
witness his parents’ courtship. At the film’s first turning point, he accidentally prevents his parents
meeting and thus endangers his future existence. He spends the rest of the film fixing this, finally
succeeding at the “Enchantment Under the Sea” dance which forms the climax of Act III. There, he

plays rock and roll music on his guitar while, out on the dance floor, his future mother and father

kiss and fall in love. With Marty’s help, his family now lives in Reaganite, yuppie opulence®, far

from the drudgery he left at the beginning of the film. The “there’s no place like home” ideology of



classical Hollywood, particularly The Wizard of Oz is hereby given a remarkable, bootstraps

Reaganite twist®.

To add insult to injury, the music Marty plays is the classical rock from the 1950s. While on the
stage, Chuck Berry’s®cousin hears Marty playing, and calls his cousin on the phone, telling him that
he has found the new sound they need. In an absurd redefinition of the racial history of American
popular music, Marty the white kid teaches Chuck Berry how to make blues-influenced black rock
and roll music! They story of Elvis making radical black music palatable for white America is thus
turned on its ear in a white supremacist fantasy of creativity. In this way, contemporary Hollywood

blockbusters provide ideological fantasy resolutions of real-world complex problems. (Metz 386-87)
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dJ. A National Trauma and a Collective Identity

The collective sadness of a national trauma grows out of the death symbolism that is involved
directly or indirectly. For example, the unexpected deaths of President John F. Kennedy and Martin
Luther King, Jr. evoked intense sentiments of grief, mourning, and loss. The feelings of sadness were
intensified by reflections on the loss of significant leaders and the manner in which the deaths had
occurred. For employees at the World Trade Center on 9/11, the journey to work became associated
with a journey to death and destruction. With continuous news coverage, the sadness of Americans
intensified as they identified with victims and their families. The sadness of such events is collective
in the sense that it is shared with other people. On these occasions, the individual does not stand
alone.

When collective sadness is accompanied by anger, a volatile situation frequently develops. For
example, following the Japanese attack on Pearl Harbor, collective anger was directed toward
Japanese Americans living on the West Coast. The Japanese Americans were the most readily
available target for venting a collective sense of rage and hostility toward the Empire of Japan. After
the assassination of Martin Luther King, collective anger took the form of widespread destruction
and looting in American cities. The actual sources of the stress were not clearly identifiable, while at
the same time there seemed to be a need for some kind of action in response to a sense of outrage.
Proximate symbols were substituted in order to vent the aggressive impulse. The facade of harmony
and tranquility in the social realm broke down as collective resentments became expressed in violent
action.

It is primarily because of the blending of national identity with personal identities that individuals
are drawn into the political arena during times of crisis. Through attachment to the United States as
a society, Americans are set apart from all other peoples of the world. A distinction is sometimes
made between “insiders and outsiders,” between “friends and enemies,” and between “those who are
with us and those who are against us.” An assault or challenge to national integrity taps into basic

values and the moral foundations of society itself. (Neil 5)

K. How Extraordinary Events Become Traumas

All collective traumas have some bearing on national identity. While in some cases national trauma
results in enhancing a sense of unity within a society, in other cases collective traumas have
fragmenting effects. Feelings of alienation depend in some measure on the predictions that are made

about the outcome of events. For example, during the early years of the American Revolution, the



outcome was by no means evident. Had the insurgency been suppressed by the British, the heroic
figures that now loom larger than life would have been designated as criminals and punished
accordingly. Had the American Civil War resulted in a stalemate or a victory for the Confederacy, we
would now have two nations rather than one. The implications are clear that there are few
inevitabilities in the outcomes of historical events. Through the epic struggles of the American
Revolution and the American Civil War, we came to recognize more clearly what it means to be an
American.

The social heritage provides us with and everyday blueprint and a sense of social continuity. A
serious crisis of meaning surfaces when we can no longer make assumptions about the continuity of
social life as it is known and understood. Such was the case with the trauma of the Cuban missile
crisis. For a few days in October 1962 there was a disturbing possibility that human life on this
planet would be extinguished within a matter of days. There had been no previous episode in the
history of the world in which the stakes were so high and the fate of the world in so few hands. The
moral fiber of society itself was called into question with the possible use of nuclear weapons for the
destruction of civilization. The crisis intruded into everyday consciousness and temporarily brought
into focus unthinkable prospects for the human condition. The continuity of social life from one
generation to the next seemed doubtful. . . .

... While we usually think of the political process as falling within the realm of the secular and
profane, under conditions of trauma our usual way of thinking is changed. Extraordinary events
border on the sacred rather than on the mundane. It is not the event itself that conveys a sense of the
sacred, but our responses to events that bestow upon them a sense of awe. Sacred events are
extraordinary, there is something mysterious about them, and they command our attention and
respect. (Neil 29-30)

L. Storytelling and Traumas
In popular culture and mass entertainment, collective memories are reflected in the many ways
stories are told to new generations about their historical past. In movies, television programs, and
fictional writings, storytelling takes an embellished form. Whatever events occurred in the past are
now immobilized, and those who tell stories about them are free to shape them as they wish. The
constraints surrounding events as they unfolded no longer apply. To the reading and viewing
audience, plausibility is more important than historical accuracy.

Seeking both to entertain and to inform, the storytellers reconstruct previous events and

selectively bring them into focus; the gaps are filled in; the stories are humanized and embellished



with extraordinary forms of drama. In mass entertainment, specific imagery becomes highly focused
and events are experienced as only fragmentary. The raw materials that may be drawn upon are
infinitely variable.

The scope of events and the degree of activities that can become objects of interest are
substantially greater than they used to be. Remote places and happenings intrude into consciousness
with increased frequency, and accordingly the activities of everyday life become refocused and
extended. In this process, memories of traumatic events permit a blending of fact with fiction, of
reality with illusion and facade. The public displays that bombard our senses every day serve as
models of what to do, how to live, and what is possible. The trivial and the incredible tend to be
dramatized, and the search for a collective identity becomes a never-ending quest.

The television industry is geared toward promoting a sense of community by creating products
that will have universal appeal, regardless of race, class, gender, or religion. In developing an appeal
to the largest viewing audience, the common language becomes spectacle through the use of violence
and destruction. These grab the attention, transcend the mundane quality of everyday life, and are
enhanced through the visual effects that can be created by modern technology. It is within this
context that the audience becomes the primary determinant of the content of what is produced and
also the judiciary that shapes the commercial success of any given production. The linkage of
memory with symbolic events provides the raw materials for the construction of both personal and
collective identities. (Neil 209)
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William Dunlap, André (1798)

ﬁ%towf——W%@Dmmpi T AU APO T a DEIWER, UEEOT A U H CIHIE LIZBIER I
BRI EORELE FF> T, FYEFOT 2 U B TARNH - T-DiE, HESLEHOHISE
HIEME L o723 —u v 3 OBI7Z 57225, Dunlap 137 A U W [ENOHSRERCE ZICEL TR E
A HEAE L L D ATz, BdA XU AEREE T = —3—7 THERRZE I L, A
EESTEOIZE VR ATHTE LR 2o, KBIN ERIRCHMN K IHRIZ 722 &b H Y, 1EFH
HIZbA XU AW EDEAEANH 5,

YERIZOWT——André 13, MIERFO I 20l E e EEOFMELZEMIZ LT D, 7 A U I NRHZ
@ Benedict Arnold E#EFE L. 7 A U B HEDOEFT West Point 2 X U AANZT7E 0 EZ 5 EREEL 721
XU ZEHDOE E /L John André i%, 7 AU WEICHA AL, 17804 10 H 2 A, A1 & LTKE
FNZA S 7z, André [IBECEIRZRENE LCOFMAEL< ., B OBICHET 578 £ X058 T
LT L, FELWERDL D ZMEMO NKR b ED o T2, T OO Z 8 <> Tk, SR BN
Miimd 0, BMAREE THVZROUNRKKETHDLIVa—Y - U v oo IENbn,
Dunlap (%, #EOFHXHOE—1—ThH 5 André Z4HERINTHINTZN, ZOT=OIZEIDS, MSLEGr %
O T AU IORFELDOSDEEEMHEST 200 L9 REMICR>TLE -7, André OHFO—FHD >
—UFBEOH LW Z2H W, (FRIIBEGAZZEEIMZIDOPIBIC o7, LLENTHRE,
ZOBRNTOLT =IO EETITHEY Lo TLE D,

HHTL—RIOEEIT, André N2 ONTZT A U BEOEEHL, I E To 10 BEfIE & DR 03
b, BliX, General (Vv by ZET/MILTCWND) EZDOETHLORTRbEND, KDHA
ET AV ADORKIZONWT DiFama TR T 5, £ 71y MI, 7TAU DEOE EE KR T
& 5 Bland 73, 72T André (2@ a2 KON T BRBITHRND 72012, Hoh@mEEHEA > L BRI S
EWVIHIHD, BT, A XV REOHE & 72> T % Bland OAA, André OAUHIZxd 5 #AE TR
SNEITRDENVIEAND D,

BEORA Y b—EROMPFETHER SN TV D L 512, ZoBIE, BHS LIERICHSND Bland 23FH

DGR EKIEORRTEM L, REMICEEFTL LTHRD L ETEMREWREL LTHiteZ &
MTED, LiXVx, TREHEMASE o 0 o ZBIE B4 2 Sidtsken, ©LAZ 0B
MSZ S 20T AU BN T, THEWIREOHKETH G2 HA ETHi< Z & T, éﬁ@?
AV ARER L TWERE, 2V EOBEZE ST RENE W B OV TEZ DS ZED T
RATHDLLEEZDHRETHD, FIREONELOBETIX, 7AV IOV ESD HEED | Th
DINIHES, FDORBUEIZED ETHEME I SHANDLZ LITRD, [T AV E L EOMEE] 21F
DWHT72ODG AR L TS Z EIER L, TAVDAREDLT 7y <% Ko7, #HE
IRENTZT AV IDRLT - A 2A=T L0 (DT, EWFEHZRTHLENRIZIEEDL RO L
W) ZEEMERL TV E T,



5IH1 : ZELPERFOE
GEGERAL: . . . Resting secure as erst within his cot / He careless slept, his rural labor o’er; / Ere

Britons dar’d to violate those laws, / Those boasted laws by which themselves are govern’d, / And

strove to make their fellow-subjects slaves®.
SEWARD: They know to whom they owe their present safety.
GEGERAL: T hope they know that to themselves they owe it. . . ./ See the youth / Start from his

plough, and straightway play the hero; / Unmurmuring bear such toils as veterans shun. .../ O
patriotism! / Thou wond’rous principle of god-lie action! / Wherever liberty is found, there reigns /
The love of country. Now the self-same spirit / Swells in the hearts of thousands on these plains, /

Thousands who never heard the hero’s tale. / 'Tis this alone which saves thee, O my country!®@ /

And, till that spirit flies these western shores, / No power on earth shall crush thee!
SEWARD: 'Tis wond’rous! / The men of other climes from this shall see / How easy ’tis to shake

oppression off; / How all resistless is an union’d people; / And hence, from our success®. . ./ Shall

other nations break their galling fetters, / And re-assume the dignity of man. (Richards, ed. 73-74)
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SEWARD: O! would to heaven / That in mid-way between these sever’d worlds, / Rose barriers, all

impassable to man, / Cutting off intercourse, till either side / Had lost all memory of the
other®. . ..

M’DONALD: Prophet of ill, / From Europe shall enriching commerce flow, / And many an ill
attendant; but from thence / Shall likewise flow blest Science. Europe’s knowledge, / By sharp
experience bought, we should appropriate; / Striving thus to leap from that simplicity, / With
ignorance curst, to that simplicity, / By knowledge blest; unknown the gulf between. (Richards, ed.
81-82)
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GENERAL: No more, my good young friend: it is in vain. / The men entrusted with they country’s
rights / Have weigh’d, attentive, every circumstances. / An individual’s virtue is, by them, / As

highly prized as it can be by thee. / I know the virtues of this man, and love them. / But the destiny

of millions, millions / Yet unborn,® depends upon the rigour / Of this moment. . . . / Millions

demand the death of this young man. / My injur’d country, he his forfeit life / Must yield, to shield
thy lacerated breast / From torture. (Richards, ed. 86)
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GENERAL: . . . That brave officer / Whose death you threaten, for himself drew not / His sword—his



country’s wrongs arous’d his mind; / Her good alone his aim; and if his fall / Can further fire that
country to resistance, / He will, with smiles, yield up his glorious life, / And count his death a gain;
and tho’ Columbians / Will lament his fall, they will lament in blood®. . . .

M'DONALD: Hear this! hear this, mankind! (Richards, ed. 90)
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M’DONALD: Remorse is vice: / Guard thee against its influence debasing. / Say to thyself, “I am not

what I was; / I am not now the instrument of vice; / I'm changed; I am a man; Virtue’s firm friend; /

Sever’d for ever from my former self; / No link, but in remembrance salutary?. (Richards, ed. 102)
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BLAND: Farewell, farewell, brave spirit! O, let my countrymen, / Henceforward, when the cruelties

p=11%

of war / Arise in their remembrance; when their ready / Speech would pour forth torrents in their
foe’s dispraise, / Think on this act accurst. and lock their complaint in silence. [BLAND throws
himself on the earth.]

M’DONALD: Such are the dictates of the heart, not head. / O, may the children of Columbia still / Be
taught by every teacher of mankind, / . ../ May every child be taught to lisp the tale: / And may, in

times to come, no foreign force, / No European influence, tempt to misstate, / Or awe the tongue of
eloquence to silence. / Still may our children’s children deep abhor / The motives, doubly deep
detest the actors; / Ever remembering, that the race who plan’d, / Who acquiesced, or did the deeds

abhor’d, / Has pass’d from off the earth; and, in its stead, / Stand men who challenge love or



detestation / But from their proper, individual deeds. / Never let memory of the sire’s offence /
Descend upon the son®. (Richards, ed. 107-08)
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James Nelson Barker, The Indian Princess (1808)
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ROLFE: Let our dull, sluggish countrymen at home / Still creep around their little isle of fogs, / Drink

its dank vapours, and then hang themselves. / In this free atmosphere and ample range® / The

bosom can dilate, the pulses play, / And man, erect, can walk a manly round.
ROBIN: [4side.] Ay, and be scalp’d and roasted by the Indians(0.

SMITH: Now, gallant cavalier adventurers, / On this our landing spot we'll rear a town / Shall bear

our good king’s name to after-time, / And yours along with it; for yve are men / Well worth the

handing down; whose paged names / Will not disgrace posterity to read. . ../ Union is its strength:
/ Be that remember’d ever. Gallant gentlemen, / We have a noble stage, on which to act / A noble

drama@V; let us then sustain / Our sev’ral parts with credit and with honour. / Now, sturdy
comrades, cheerly to our tasks! (Richards, ed. 119)
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ROBIN: Mum, Lord love you, how can you think it? But hark ye, master Larry, in this same drama
that our captain spoke of, you and I act parts, do we not?

LARRY: Arrah, to be sure, we are men of parts.

ROBIN: Shall I tell you in earnest what we play in this merry comedy?

LARRY: Be doing it.

ROBIN: Then we play the parts of two fools, look you, to part with all at home, and come to these
savage parts, where, Heaven shield us, our heads may be parted from our bodies. Think what a
catastrophe, master Larry?

LARRY: So the merry comedy ends a doleful tragedy, and exit fool in the character of a hero! That’s

glory(1?), sirrah, a very feather in our cap. (Richards, ed. 121-22)
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PRINCE: Art thou not then a God?

SMITH: As thou art, warrior, but a man.

PRINCE: Then art thou a man like a God; thou shalt be the brother of Nantaquas. Stranger, my

father is the king of the country, and many nations obey him: will thou be the friend of the great
Powhatan?

SMITH: Freely, prince; I left my country to be the red man’s friend.

PRINCE: Wonderful man, where is thy country?

SMITH: It lies far beyond the wide water.

PRINCE: Is there then a world beyond the wide water? I thought only the sun had been there: thou



comest then from behind the sun? . ..

SMITH: The sun never sleeps. When you see him sink behind the mountains, he goes to give light to
other countries, where darkness flies before him, as it does here, when you behold him rise in the

east; thus he chases Night for ever round the world. . . .

PRINCE: My brother, will you teach the red men?

SMITH: I come to do it. My king is a king of a mighty nation; he is greatest and good: go, said he, go
and make the red men wise and happy®. (Richards, ed. 125-26)
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SMITH: At hazard of her own dear life she saved me. / E’en the warm friendship of the prince had
fail'd, / And death, inevitable death, hung over me. / Oh, had you seen her fly, like Pity’s herald, / To
stay the uplifted hatchet in its flight; / Or heard her, as with cherub voice she pled, / Like heav'n’s
own angel-advocate, for mercy.

POCHAHONTAS: My brother, speak not so. [ Bashfully)]

ROLFE: What gentleness! / What sweet simplicity! what angel softness!(14

[ROLFE goes to her. She, timidly, but with evident pleasure, receives his attention. During this
scene the PRINCESS discovers the first advances of love in a heart of perfect simplicity. . . .|
(Richards, ed. 137)
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GRIMOSCO: Do you want proof of the white man’s hatred to the red? Follow him along the bay;

count the kings he has conquered, and the nations that his sword has made extinct(?.

POWHATAN: Like a warrior he subdued them, for the chain of friendship bound them not to each

R
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other. The white man is brave as Aresqui; and can the brave be treacherous? (Richards, ed. 152)
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SMITH: Joy to ye, gentle lovers; joy to all; / A goody circle, and a fair. Methinks / Wild Nature
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smooths apace her savage frown, / Moulding her features to a social smile(’®. / Now flies my
hope-wing’d fancy o’er the gulf / That lies between us and the aftertime, / When this fine portion of

the globe shall teem / With civiliz'd society; when arts, / And industry, and elegance shall reign, / As

the shrill war-cry of the savage man / Yield to the jocund shepherd’s roundelay. / O, enviable

country! thus disjoin’d / From old licentious Europe! may’st thou rise, / Free from those bonds(?

which fraud and superstition / In barbarous ages have enchain’d her with; / Bidding the antique

world with wonder view / A great, vet virtuous empire in the west!(18

Finale.

Freedom, on the western shore

Float thy banner o’er the brave;

Plenty, here thy blessings pour;

Peace, thy olive sceptre wave!

(Richards, ed. 165)
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Every society constructs narratives to make sense of its existence, to explain how its people came to
live in a particular place. Native Americans’ stories of origin provide an instructive counterpoint to
those of European-Americans. Native Americans’ stories express their sense of oneness with the land.
The first people are said to have emerged out of the local earth or to have come into the world
through the intervention of spiritual beings. . . .

For those who arrived after Columbus, neither ancient sacred places nor local stories of origin
were possible. Instead, the new Americans constructed stories of self-creation in which mastery of
particular technologies played a central role. The Native Americans’ self-creation was inseparable
from the first creation of the world; former Europeans had to project a second creation. They started
without a detailed knowledge of the land itself, and they could not imagine away their belated
arrival. Instead, they constructed stories that emphasized self-conscious movement into a new space.

One cluster of stories consisted of frontier epics about the hardships of pioneers and their conflicts
with Native Americans. The central technologies were firearms, particularly the rifle and the six-gun,
and the stories were not only about defeating the Native Americans but also, as Richard Slotkin has
shown, about the psychological transformation of settlers who experienced “regeneration through
violence.” Such stories defined the self against an alien “other.” Perhaps the earliest popular example
was the captivity narrative, which began to circulate in the seventeenth century. It told the story of a
white person captured by Native Americans and forced to adopt their way of life. . . . One of the first
of these colonial best sellers was Mary Rowlandson’s, written after she had been ransomed. The tales
of regeneration through violence did not reach full articulation until the second half of the eighteenth
century, however. Disseminated through speeches, songs, dramatic performances, and popular
literature, it was embodied in such heroes such [sic.] as Daniel Boone and Davy Crocket. Buffalo Bill
Cody, whose Wild West Show toured the United States, was a later avatar of this story. As Richard
White notes, the Wild West Show “told of violent conquest, or wresting the continent from the
American Indian peoples who occupied the land.” Characteristically, whites were depicted as having
been attacked and forced to defend themselves.

Tales of regeneration through violence represent only one tradition. Narratives about settling the
land after Native Americans had been swept aside also deserve study. These foundation stories are
about how “Americans” transformed a wilderness into a prosperous and egalitarian society. Their
dramatic action focuses on transforming an uninhabited, unknown, abstract space into a
technologically defined place. They valorize particular man-made objects, such as the American axe

or the railroad, that made this transformation possible. Second-creation stories depict not heroic



founders so much as generic first settlers. They express in secular forms the beginning of a new
social world, and they establish the ideal ground rules of this society.

These stories about the foundation of new American communities, which became prominent at the
end of the eighteenth century, were unlike the stories settlers and explorers told during the colonial
period. To be sure, explorers and the first immigrants possessed tools and were often proud of their
settlements, but neither their tools nor the transformation of the land were at the center of their
narratives. When Europeans began to colonize the New World, some imagined themselves to be
returning to the bower of paradise. Others saw themselves as conquerors of the pagan land in need of
Christian redemption. Early settler in New England believed they had embarked on what Perry
Miller called an “errand into the wilderness” to create a better Christian community than had been
possible in Britain. The Puritans came to understand their relocation in biblical terms: they were
new chosen people, and they had come to a new Promised Land. This way of thinking about America
by no means disappeared in 1776, and derivatives of such ideas can be traced to the present. But
after the Revolution, and particularly in the nineteenth century, Americans developed another way
to understand their settlement of the western hemisphere: as the technological transformation of an
untouched space. This story was projected back in time as well as forward into the immediate future.
(Nye 2-4)

Discussion Topics

1. What does it mean that America is a “second creation”?

2. How did narratives, or stories, contribute to the creation of America?

3. What does “regeneration through violence” mean? And what does it have to do with Native

Americans?

3. In terms of religion, how did Americans in the past imagined themselves?

4. The author repeatedly mentions technology (or technologies). Why?



